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A FTER all that they’ve done 
to protect humanity in their 
roles as UNCLE agents, it 
seemed a fitting reward that 
Robert Vaughn and David Mc- 
Callum should be given a brief 
respite and allowed to throw off 
their Napoleon and Iliya cloaks 
and daggers to go their separate 
ways in adventures that have 
absolutely no connection with 
the worlds of Mr. Waverly or 
Thrush. 

Although it may sound Irish, 
in going their separate ways 
their paths have converged, for 
m leaving Hollywood on their 
individual none-UNCLE assign¬ 
ments, both of them ended up 
in Italy. There was even a time 
when both were filming in 
Venice. The City of Gondolas 
was, appropriately enough, the 
setting for Vaughn’s film, The 
Venetian Affair , and it was one of 
the many tourist spots in which 
McCallum has made Three Bites 
Of The Apple . 



On their individual journeys to Italy) each stopped 
off in London for visits that included press conferences. 
The receptions they were given by British fans have 
gone down in show business history as being among the 
most riotous of their kind, even rivalling those bestowed 
upon the Beatles and reminding one that the word 
“ fan ” is a short form of “ fanatic.” 

A frenzy of fans gave McCallum a screaming, clawing 
welcome at London Airport. They tried to snip off his 
famous blond locks and tear off his shirt as his body¬ 
guards struggled to get him to the safety of a car, 
McCallum later confessed that he has a recurring 
nightmare about being mobbed and left naked in the 
streets without a hair on his head. 

Another mob of delirious females gave a similar 
greeting to Robert Vaughn. “ This is fantastic, it really 
frightens me,” he told the press after being extricated 
from a mass of hysterical young ladies who dragged him 
to the floor, leaped on him, tore his clothes and scratched 
his face. 

More out-of-hand adultation was directed at Vaughn 
and McCallum when they held press conferences to 
which the public was admitted. McCallum made the 
mistake of stepping forward to let a girl kiss him, with 
the result that all other girls in sight, filled with envy, 
stampeded towards him, causing male dispersers to yell 
“ Cut out the violence!” 

Thanks to their bodyguards, Vaughn and McCallum 
survived these London ordeals and were able to reach 
their Italian destinations in one-piece. 
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From London to Venice 

McCallum found Rome a comparatively peaceful city. 
“ Working in Italy,” he says, “ where UNCLE hasn’t 
■ reached TV or cinema screens, is like a breath of 
__h air. My apartment was blocks from anyone who 

leaks English, and I could walk the streets and window 

lop without being stared at.” 

But anonymity works two ways, and because of it he 
wasn’t recognised by Italian motor-cycle officers who 
suspected him of having a stolen car when he drove his 
new Alfa Romeo from Riva to Verona. The fact that he 
had forgotten to take his passport with him made him 
appear doubly suspicious. 

One day a funny thing happened to him while filming 
in the Forum in Rome. He had now grown accustomed 
to the belief that no one in Italy was likely to attack him 
in a sudden fit of hero worship, and suddenly he was 
besieged by a crowd of people demanding his autograph 
and keen on chatting. It turned out that they were a 
coach-load of English and American tourists. 

Tourism has strong connections with the film he was 
making. In it he plays a guide on an English coach 
travelling through Europe who becomes romantically 
involved with two ladies in his party when he wins a 
small fortune at a gambling casino. His pursuers are 
played by Sylva Koscina and Tammy Grimes. 

This is the first film in which McCallum gets top 
billing. He also contributes to it as the composer of its 
music. It is not surprising that he has musical abilities, 
for his father has played with Mantovani and the London 
Philharmonic Orchestra. David recently conducted an 
orchestra for a long playing record called “ Music A 
Part Of Me ” which was an instant success on its release 
in America. 

“ I don’t sing on it,” he says. “ I turned down a 
dozen offers from a number of record companies who 
wanted to use my success to sell their records. I offered 
to write, arrange and conduct an album, something I 
know how to do. Capitol was the only company that 
took my offer.” . , 

{continued overleaf ) 



David enjoys the comparative peace of Italy while making 
“ Three Bites Of The Apple” Above: Gliding in a 
Venetian gondola with Sylva Koscina and a gondolier. 
Below: Posing against the Roman Forum with Sylva and 
his other co-star Tammy Grimes. 








Unlike McCallum’s holiday from' 
UNCLE activities, Vaughn’s has 
not enabled him to get away from 
spies and spying. In The Venetian 
Affair he plays a newspaper photo¬ 
grapher who gets drawn into inter¬ 
national espionage when his former 
wife is discovered to be a Communist 
spy. Contributing glamour to the 
film are Italian Luciana Paluzzi and 
German Elke Sommer. Miss Paluzzi 
appeared with Vaughn once before, 
in To Trap A Spy, the first UNCLE 
cinema film, and more recently she 
appeared in the James Bond adven¬ 
ture Thunderbolt. 

Among the supporting cast of The 
■ Venetian Affair is Boris Karloff as 
a mysterious scientist who experi¬ 
ments with a mind-controlling drug 
that robotises humans into master 
criminals. We all know that Vaughn 
has had sufficient experience working 
for UNCLE to be able to deal 
effectively with any such menace, 
and while we await his non-UNCLE 
adventures in The Venetian Affair 
and those of his famous partner in 
Three Bites Of The Apple, we can 
see them at their UNCLE-most in 
One Of Our Spies Is Missing, 
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These two scenes 
from “One Of Our 
Spies Is Missing” 
suggest that Napo¬ 
leon and Iliya are 
in the company of 
lethal ladies. Vera 
Miles brandishes a 
pistol and Anna 
Capri makes use of 
her teeth. 


Back to U.N.C.L.E. 


dozens of cats. Their search leads them to a fashionable fur 
salon where experiments are being conducted to develop a 
rejuvenating chemical. The salon proprietress (Vera Miles) 
hopes that it will restore the youth of a ninety-year-old man 
(Maurice Evans) whom she wants to put into politics, thus 
satisfying her own lust for power by ruling through him as 
his wife. Also interested in the youth-giving formula is the 
Thrush organisation who covet it to be able to rejuvenate 
their agents and thereby give them power to take over the 

It breezes along in the best of UNCLE tradition, and 


boasts the cinema’s extra bonus of beautiful colour photo- 
;raphy. If it doesn’t please the UNCLE fans. I’ll eat my 
JNCLE membership card! 

Philip Bradford 
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' QJo this girl, the W.R.A.C. means the chance 
to',work abroad, learn a trade and make 
new friends. At the same time, it's an 
opportunity' to develop a sense of -in¬ 
dependence. In the modern Army, a girl 
works side by side with the men —she 
does the same jobs and takes many of the 
same responsibilities. Pay's good and all 
of it goes into her pocket. Long holidays,- 
good living conditions, training for a trade 
— you name it, the W.R.A.C.'s got. it! And 
she can go in for as little as four years, 
Find out more about the WIR.A.C. Fill in 
and post the coupon below. ■ 


TO: W.R.A.C. CAREERS, 


Address 


County 


DEPT. MP 6, LANSDOWNE HOUSE, BERKELEY SQUARE, LONDON, W.l. 
vmation about the W.R.A.C. 

Date of Birth 































ONG-ESTABLISHED favour¬ 
ites among movies that might be 
dubbed ‘ ghoulies ’ because of their 
connection with the black arts are 
vampires, zombies, mummies and 
werewolves; and in regard to these, 
three names spring to the mind of 
the long-standing moviegoer— Boris 
Karloff, Bela Lugosi,, and Lon 
Chaney, Jr. In the case , of the 
younger generation, which has 
proved to be as attracted to ghoulies 
as their parents and grandparents, 
the names that spring to mind are of 
course those of Peter Cushing and 
Christopher Lee. 

Karloff and Lugosi achieved world 
fame with their first roles respect¬ 
ively as the monster of Mary 
Shelley’s Frankenstein and the vam¬ 
pire of Bram Stoker’s Dracula. 
Karloff went on to play the monster 
in Bride Of Frankenstein and Son Of 
Frankenstein (the titles suggest how 
the monster mistakenly came to be 
known by the name of his creator in 
the story), and Lugosi went on to 

* play the vampire in a number of 
movies, the most notable of which 
Were Mark Of The Vampire and 
Return Of The Vampire. 

Lon Chaney took over the monster 
role in the fourth Frankenstein 

• picture with (if memory serves 
correctly) Lugosi as the notorious 
baron. Chaney also took over 
Karloff’s original Mummy role, and 
appeared in several follow-up vam¬ 
pire films. In the late ’fifties came 
Sir Donald Wolfit as the hateful 
vampire-physician of Blood Of The 


Vampire, and Christopher Lee in a 
new version of Dracula, with Peter 
Cushing as the man who saw the 
vampire back to the shades. Kiss Of 
The Vampire had Noel Willman as 
the head of a vampire circle, with 
Clifford Evans as the exterminator; 
and to start the ’sixties came Blood 
And Roses, an updated version of 
Sheridan Le Fanu’s story “ Car- 
milla,” with vampire-nymphomani¬ 
acs whose thirst for blood was 
matched by a degree of concupis¬ 
cence that was unusually steamy, 
even for France! 

Bela Lugosi, the first Count 
Dracula, was also the screen’s first 
zombie. He appeared in White 
Zombie in 1932, and Karloff followed 
in a similar role about four years 
later in The Walking Dead. A 
zombie was originally an African 
snake deity, but among the descend¬ 
ants of negro slaves in the West 
Indies and America, snake fetishism 
got mixed up with Western religious 
ideas and resulted in the curious 
cult of voodoo. According to this 
cult, a zombie can mean a corpse 
reanimated by sorcery, or alterna¬ 
tively a spirit that can reanimate a 
corpse. There is much more to 
voodoo than this, however, because 
it appears to include clairvoyance, 
precognition, and other forms of 
extrasensory perception. Voodooism 
still persists as an active cult. 

There were at least half a dozen 
zombie movies during the ’forties, 
among which were The Voodoo 
Man (Lugosi again), and I Walked 


With A Zombie. In the latter film 
Francis Dee played a nurse whose 
patient—at first unknown to her— 
was a female zombie. The patient 
was finally laid to rest by means of 
voodoo ritual, and the nurse married 
her late patient’s husband. The 
story was as downright daft as all 
the other zombie stories, but the 
film was a particularly distinguished 
one, directed with great flair for the 
uncanny, and with unusual technical 
excellence, by Jacques Tournier. 

There was a crop of zombie pot¬ 
boilers in the late ’fifties (including 
Voodoo Island, memorable only for 
the presence of Karloff and Elisha 
Cook, Jr.), but this year came one 
of the best of the genre, The Plague 
Of The Zombies , with a Cornish 
squire who headed a band of fox¬ 
hunting men who were also voodoo- 
ists. The squire (John Carson) 
created zombies to work a secret tin 
mine, until he was unmasked and 
finally destroyed with all his hench¬ 
men by a London professor (Andre 
Morell)—but not before Jacqueline 
Pearce and others had been sacrificed 
and Diane Clare had received a close 
call. This movie was outstanding for 
its verve, its style, its settings, and 
its beautifully modulated Techni¬ 
color photography. 

Back in the ’twenties, a vast 
amount of publicity attended the 
discovery of the Egyptian Pharaoh 
Tutankhamen’s tomb at Luxor. The 
mummy was in a coffin of pure gold 
set with precious stones, and this 
was enclosed in two gilded wooden 




coffins and a stone sarcophagus. The 
head of the mummy was adorned 
with a gold portrait-mask inlaid with 
gem-stones. 

This was the most spectacular 
find in the history of archaeology. 
The archaeologists were Lord Car¬ 
narvon and Howard Carter; and the 
story of the project, as described 
later by Lord Carnarvon’s sister, 
“ starts like Aladdin’s miraculous 
lamp and ends like a Greek saga of 
Nemesis.” The “ Nemesis ” meant 
“ The Curse of the Pharaohs,” the 
legend that arose with the death, one 
after the other, of more than twenty 
people concerned with the unsealing 
of the tomb. Lord Carnarvon was 
the first to die, and headlines in the 
newspapers announced the death of 
the “ Second Victim ” . . . “ Third 
Victim ” . . . “ Nineteenth Victim ” 
and so on. “ A shudder is going 
through England,” one journalist 
wrote when Archibald Douglas Reid 
died as he was about to take an 
X-ray picture of the mummy. 

It so happened that Howard 
Carter survived Lord Carnarvon by 



GHOULIES GALORE is the theme of BILL GRIFFITH’S third ‘Victims'article 


13 years and lived to be 66. How¬ 
ever, the legend inspired a number 
of mummy movies, the most con¬ 
siderable of which were the Karloff 
and Chaney films already mentioned, 
the Christopher Lee remake of the 
Karloff film The Mummy in 1959, 
and recently The Curse Of The 
Mummy’s Tomb , with Dickie Owen 
as the mummy, and Terence 
Morgan as the mummy’s murderer- 
brother cursed with eternal life. 

Lugosi started the werewolf 
movies by starring in The Wolf Man. 
Belief in werewolves was widespread 
among primitive peoples. They 
were thought to be sorcerers who, 
by wearing a special girdle and using 
certain unguents as indicated by 
diabolical forces, could transform 
themselves into wolves that thrived 
on human flesh. The superstition 
survives in lycanthropy, a form of 
insanity in which the afflicted man 
imagines himself to be a wolf. 

We had Cry Of The Werewolf, 
with Nina Foch and Stephen Crane, 
in 1944; The Werewolf, with Steve 
Rich and Joyce Holden, in 1956; 
I Was A Teenage Werewolf, with 
Yvonne Lime and Michael London, 
in 1961; and Beauty And The Beast, 
with Joyce Taylor and Mark Damon, 
in 1962. Not one of these films was 
of any great merit, and the genre 
still awaits a polished production that 
will give werewolves an entertain¬ 
ment status comparable with vam¬ 
pires, zombies and mummies. 

During the past decade, there has 
been the biggest clutch of beautiful 


victims in the history of the movies. 
Probably the most enduring was 
Hazel Court, who appeared with 
Christopher Lee in The Curse Of 
Frankenstein ; played the bride of 
Anton Diffring in The Man Who 
Could Cheat Death ; was “sacri¬ 
ficed” by Vincent Price in The 
Masque Of The Red Death ; and was 
otherwise “ victimized ” in The 
Premature Burial and The Raven. 

Marla Landi was the victim in 
Hound Of The Baskervilles; Janette 
Scott was the potential victim of 
mobile flesh-devouring plants in 
Day Of The Triffids ; and the terrified 
beauties of The Hands Of Orlac Were 
Dany Carrel and Lucille Saint Simon. 

Other luscious victims of recent 
ghoulie pictures were Nancy Kovack 
in Diary Of A Madman-, Debra 
Paget in The Haunted Palace-, Eliza¬ 
beth Shepherd in The Tomb Of 
Ligea-, Barbara Steele in The Pit And 
The Pendulum-, Susan Hart in City 
Under The Sea; and Suzan Farmer 
in Monster Of Terror. 


About to be clutched—in our heading 
picture—is Elizabeth Allan; the 
claws belong to Bela Lugosi; the film 
is “ Mark Of The Vampire.” Pinned 
to the wall, above, is Phyllis Kirk, 
cowering in the shadow of Vincent 
Price in “ House Of Wax.” The lady 
on the right looks like a willing victim: 
Barbara Shelley in the clutches of 
Christopher Lee in “ Rasputin .” 
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You'll THRILL 
and you'll TINGLE 



when you read the NEW 


films and filming, the magazine 
for film-lovers, contains sixty-eight 
pages of hand-picked stills from 
the world’s best films every month. 
Some are raw, a few are wicked 
and many are beautiful, but no real 
lover of the cinema will want to 
miss them. Every month in 
films and filming are articles and 
gossip you cannot read elsewhere. 
Once you read films and filming 
you will always want it—order 
this August number with its cover 
of Elvis Presley in full colour 
from a newsagent today. Show him 
this advertisement or send 3s 
(stamps accepted) for your copy to 
films and filming, 16 Buckingham 
Palace Road, London, SW1 who 
will rush you a o | 
copy by return, TI I 
post free. 1 * , 
and 
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DAY AFTER DAY 


AFTER DAY 


AFTER DAY AFTER 


You might be a very pretty and talented 
actress, but you will not get very far in show 
business with a name like Kappelhoff. Or so 
Miss Kappelhoff’s advisers assured her when, 
after singing on a local Cincinnati radio show, 
she had gained quick recognition with her song 
‘ Day After Day.’ “ Why not push your luck and 
call yourself Day ? ” suggested band leader Barney 


Rapp before signing her up, and thus it was that 
the obliging Miss Kappelhoff became the great 
Doris Day— 1 the girl next door,’ ‘ everybody’s 
kid sister,’ ‘ the girl with the well-scrubbed look 5 
and many other complimentary tags showered on 
her by a multitude of fans. 

Since her band singing days she had made 
between thirty and forty motion pictures, many 


of them fabulously successful and resulting in her 
being voted America’s biggest box-office attrac¬ 
tion for three years in succession. The pictures 
on these pages take a backward glance at Doris 
in some of her best-remembered roles—a ‘ day 
after day ’ progress of her great career—before 
greeting her in her newest comedy hit the Glass 
Bottom Boat , overleaf. 


Opposite page (.top): An exuberant scene in “ Love Me Or 
Leave Me ” a glossy musical of 1954 in which Doris had James 
Cagney as her co-star. Opposite below: Yes they’re mighty 
tough in the West, but none tougher than gun-toting Doris in 
“ Calamity Jane ” with her co-star Howard Keel. Above 
(top): One of our favourite pictures of Doris, from one of her 
best films, “ Pillow Talk,” which she made with the smiling 
Rock Hudson. Above: Doris and Stephen Boyd (this month’s 
Star Interviewer) were circus artistes in ‘’Jumbo.” Right: 
With David Niven in “ Please Don’t Bat The Daisies.” 




















AFTER DAY 


AFTER DAY AFTER 



T HE glass bottom boat is a 
remarkable contraption enabling 
tourists to view the wonders of the 
sea bed, not least of which is a 
mermaid looking astonishingly like 


Doris Day. Jut when the mermaid’s 
tail is hooked off by holiday angler 
Rod Taylor, a space rocket scientist, 
it begins a really hilarious spy story 
send-up. It is a dazzlingly colourful 


piece of film-maKing, with lush 
natural backgrounds and lavish sets 
combining to bring a feast of delight 
to the eye, and among the funny 
capers there’s time for music and 
romance. The glass bottom 
boat sequences were photo¬ 
graphed on the beautiful 
Santa Catalina Island, while 
iu addition scenes were shot 
in some of California’s 
most forward-looking rocket 
establishments, with much 
space-probing equipment on 
view, including a replica of 
the Apollo space capsule 
intended for the moon in 
1970. 


Pictured top left: Doris and 
Dom DeLuise find themselves 
in a novel predicament. 
Centre: Doris gets some 
advice from her boss, Rod 
Taylor. Above: The occa¬ 
sional hazards of making a 
phone call. . . 








Become a S.E.N.- 
it’s your practical ability 
as a nurse that 
the Q.A.’s are looking for 





You can be just the right person to become a nurse 
yet be no good at passing written exams. So if you’re 174, 
would like to nurse but haven’t got G.C.E., get in touch 
with Queen Alexandra’s Royal Army Nursing Corps. 

The Q.A.’s have a special scheme which will guide you 
through all the difficulties of nurse training. 

THE WAY TO BECOME A STATE ENROLLED NURSE. 

The course lasts two years and all your training is done 
in the Q. A.’s well-equipped hospitals. You’re a real 
nurse right from the start— 
you work in the wards at home and 
abroad with patients and doctors 
rather than in the classroom with 
books. When you’re tested, it’s your 
practical knowledge of nursing the 
examiners will want to know about. 
Find out more about the 
opportunities to nurse in the Q. A. ’s 
— post this coupon. 
















Opinions 

differ 


Screen disputes between Elizabeth Taylor 
and Richard Burton in “ Who’s Afraid 
Of Virginia Woolf?” and Sid James and 
Kenneth Williams in “Garry On 
Cowboy.” 



This is your own feature. We invite you to write to us about anything you read in A.B.C. Film Review or about any film you 
have seen in the past month. You can criticise; you can praise; but we want your Opinions. From the letters we receive we 
expect to find readers disagreeing about the same film or star or review or feature . ., and we shall publish the most interesting 
differences of opinion. Every letter (or extract from a letter) we publish will earn its writer a GUEST TICKET FOR TWO to 
any A.B.C. Cinema. These free passes can be used for all films except special presentations where advance booking applies. 
Address your letters to: “ Opinions Differ,” A.B.C. Film Review , 5 Chesterfield Gardens, London, W.i. 


Alfie 

From an enormous postbag on 
the Michael Caine film Alfie, we 
make the following selection— 
although those in favour outnum¬ 
bered those against by sixteen to 


“ Michael Caine and the entire cast of 
Alfie were simply superb. The acting 
was so moving throughout the whole 
performance that I couldn't take my 
eyes from the screen for one moment. 
The film contained everything you 
could want—comedy, love, sadness, and 
most of all, marvellous acting. I’m 
quite sure that Michael Caine will be 
around for a long time to come and I’m 
sure the nation won’t mind in the least. 
Congratulations, Mike! Keep it up, 
won’t you ?”— Miss Jane Harman, 190 
North Circular Road, Palmers 
Green, London, N.I3. 


“There is no doubt that Michael 
Caine played the part of Alfie brilli¬ 
antly, but one thing that spoiled the 
film for me was that the script called 
upon Alfie not only to converse with the 
other members of the cast, but also to 
chat with the audience. This tended to 
spoil the film's authentic setting, 
although on the whole it was 
very entertaining.”— V. Anscott, 7 
Whittington House (Flats), Penny- 
comequlck, Plymouth, Devon. 

“ is Alfie entertainment ? One could 
possibly stand 60 minutes of him in a 
Sunday TV play, but a full-length slice 
of life in colour and wide screen is not 
my idea of pleasure. One can meet the 
uncouth type represented by Alfie every 
day of the week—is it necessary to pay 
put 5s. 6d. to ‘ look at life ’ ? However, 
in acknowledging a personal hatred of 
the Alfie character, I must admit that the 
film did maintain my full attention.”— 
A. Reynolds, 1$ Abbotts Close, 
Alwyne Road, Canoabury, London, 


“I have just seen the film called 
Alfie and of all the selfish, conceited 
men, he takes the cake! The way he 
treated the women was abominable. 
Nevertheless, Alfie was a grand film and 
Michael Caine was grand as the swine 

“But I could never treat a woman as 
he did. He treated them all like door¬ 
mats, as if they were there just to serve 
his wants and needs.”— H. Grimes, 
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6 Seal Street, Shacklewell Lane, 
Hackney, E.8. 


Morgan—A Suitable Case 
For Treatment 

“ I have just seen a magnificent film, 
Morgan—A Suitable Case For Treat¬ 
ment, which without a doubt is the 
wittiest film of the year and David 
Warner surely deserves an Oscar. He 

E lays the weird fantasy life of Morgan 
lelt to perfection, Vanessa Redgrave 
also giving an excellent performance. 
This is the most way-out comedy I have 
ever seen and X think David Warner will 
be hailed as Britain’s greatest discovery.” 
—Jacky Green, The Rose Inn, Thor- 
rlngton Street, Stoke-by-Nayland, 
Nr. Colchester. 


“ I was really disgusted with the film 
Morgan—A Suitable Case For Treat¬ 
ment. It was a flop. Morgan (David 
Warner) is after the animals throughout 
the picture and dreams about them at 
any hour and any place, his acting is 
childish and fantastic. It is hardly 
surprising that his wife is not ready to 
accommodate^ him although she feels 

a silly w 

lover ana his mothcr-m-iaw ior no 
particular reason. Lastly there is no 
reconciliation and therefore no happy 
ending.”— P. S. Dashi, 31 Kingsley 
Avenue, Ealing, London, W.13. 


agreeably su 


a extremely worth while 
mm, muen more adult and entertaining 
than Alfie which, I think, is a film more 
likely to appeal to the younger genera¬ 
tion. David Warner, who in my view is 
a better actor than Michael Caine, gives 
a performance which is even better than 
his excellent cameo as the villainous 
Blifil in Tom Jones. And as for the 
delicious Vanessa Redgrave . . . 

Mmmm!”— Anthony Browne, 37a 
Ley Street, Ilford, Essex. 


Our Man Flint 

“ I found Our Man Flint an exciting 
and entertaining film. While well below 
The Spy Who Came In From The Cold 
standards, it nevertheless showed what 


20th Century Fox can do for the com¬ 
mon or garden spy thriller. But surely 
this was a misguided film ? Flint’s cold¬ 
blooded destruction of what could not 
be called other than a great cause, was 
hypocritical to say the least. However, 
as I have discovered, it is wiser not to 
pick holes in spy thrillers—there is not 
much left if you do. Consider my 
opinion to be slightly reserved apprecia¬ 
tion, not least for the exceilent per¬ 
formance of James Cobum, and the 
masterly spoof displayed in the film.”— 
Miss Susan Place, 141 Butt Lane, 
Altesley, Coventry, Warwickshire. 

“ Our Man Flint is the biggest load of 
rubbish it has ever been my misfortune 
to watch. A lot of the material is taken 
from the highly successful Bond films 
and is made into an amateurish hotch¬ 
potch of nonsense. Flint gets out of 
hopeless situations and I would like to 
know how. The film has no story and 
in my opinion such a picture can only 
do damage to James Coburn’s career.”— 
G. M. Kinder, 2 Chester Avenue, 
Duklnfield, Cheshire. 


Readers Answer Back 

“Having just read R. A. Harris’s 
remark in your June issue saying that 
Peter O’Toole’s films are like ‘side 
shows at a second rate fair ’ I could not 
write quick enough. Mr. Harris is also 
unjust m saying that Peter 1 would make 
a good supporting actor to Mickey 
Mouse.’ What rubbish! Peter O’Toole 
is my favourite star but 1 am not writing 
for this reason alone. I wonder what 
acting is if Lawrence Of Arabia isn’t ? 
Recently I. saw it for the thirteenth time 
and enjoyed it more than ever. It takes 
more than an actor to portray the enigma 
of T. E. Lawrence—it takes a star.”— 
Miss Wendy Harris, 7 Howard 
Avenue, Rochester, Kent. 

“ I strongly disagree with the reader 
who says that he found The Sound Of 
Music a bore. The film was perfection 
in every respect and Julie Andrews’s 
indescribable talents and unpretentious 
charm still make the film a big box 
office draw even after the long run. And 
as to it being a magazine story, it so 
happens that it is partly authentic. I 
have seen it six times and wouldn’t 
hesitate to see it another six.”— Miss 
H. Flood, IS Fairfield Court, Wood¬ 
ford Green, Essex. 
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DON’T BE BULLIED! 

WHY BE PUSHED AROUND . . . SURPRISE ANY 
WHO DARES ASSAULT YOU! 


You Too Can Become A Fearless Exponent Of 


CHINESE KUNG-FU KARATO 


... the authentic Chinese Self-Defence Art that 


DISABLES INSTANTANEOUSLY ON CONTACT 


Because of re’lgious belief forbidding the ancient 
Chinese monks from carrying weapons, this 
weaponless system of superhuman fighting was 
founded and developed by them to such an extent 
that they could successfully resist and defeat 
bloodthirsty robbers who attacked and slayed 
them just for the robes and trinkets they wore 
Taught exclusively and handed down only to 
selected disciples, who were sworn to complete 
secrecy, this devastating art with its amazing 
power to paralyse, borrow or multiply fighting 
strength tenfold and to disable instantaneously on 
contact even the strongest man on earth without 
the use of brute strength is now completely re¬ 
vealed and brought up to date for the first time 
in the English language by Leong Fu, the ack¬ 
nowledged greatest living master of Kung-Fu 
Karato today. 


YOU CAN PARALYSE A 300 lbs THUG WITH 
JUST ONE FINGER OR EVEN ONE TOE! 


No longer need you stand helpless while you or your girl 
friend are being assaulted, insulted, bullied and humiliated 
by trouble-seeking bullies because henceforth you can send 
them flying in every direction. Amazingly enough, many of 
these techniques can be executed without great strain because 

they Disable on immediate contact. 

By just pressing a finger or toe on the right spot of your 
assailant's body you can paralyse, render unconscious or 
escape from deadly grips. You can quite easily flatten bullies 
three times your size, leaving them helplessly stunned on 



AGE, BODILY SIZE, SEX AND SUPERIOR 
STRENGTH DONT COUNT! 



MAIL THIS NO-RISK COUPON TODAY 

HONORABLE MASTER LEONG FU 
(Dept. KD/ 3 ). 119 Anderson Rd„ 

1 POH, MALAYSIA 

Please send by air free details of Chinese Kune-Fu 
Karato to: 

NAME ___;...|. 

ADDRESS . . 

COUNTRY . 
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Rendezvous 
with a 
Robot 

by Vincent Firth 



T HEY told me I would find Robot Number II in 
Suite No. 315 at the Savoy Hotel. Taking good 
care not to get my numbers mixed up,1 duly presented 
myself at its (the robot’s) hotel suite overlooking the 
Thames and came face to face with the most beautiful 
robot Dr. G’s Bikini Machine ever produced. She’s 
Susan Hart, a super 34-year-old brunette, 5ft. 7in. 
tall, and weighing a beautifully distributed Sst. jib. 
Even with her hair in curlers she still looked ravishing. 

“ Do forgive me for being in this condition,” she 
pleaded. “ I simply had to have my hair fixed for a 
dinner this evening, and I haven’t been able to get 
around to it before now because I had a photo call this 
morning, and—” I cut short her protestations with the 
assurance that the presence of a few hair curlers did 
nothing whatever to detract from her charm. We then 
settled down for a chat. 

“What’s all this I hear about you having Indian 
blood ?” I began. 

“ It’s quite true,” Susan confirmed, “ Not a lot, but 
my great-grandmother was part Sioux which, my mother 
tells me, accounts for my high cheek bones. My father 
is of Swedish descent and our name is actually Nide- 
hart—I shortened mine to Hart for career purposes.” 

I asked Susan how she was liking it in England. 
“Very much,” she answered. “But'I enjoyed it 
even more when I was here before because it snowed 
for much of the time.” 

My eyebrows went up in surprise and Susan laughed. 
“ Yes, I know how you British feel about snow, but 
you see the only snow I had previously seen was on the 
tops of mountains. I had never actually seen snow 
falling in Los Angeles where I live, so I shall never 
forget my first experience of falling snow in England.” 

Susan was referring to the time when she made City 
Under The Sea with Vincent Price which was filmed in 
this country. This came after she had been carefully 
groomed for stardom following her very successful debut 
for American International in Pajama Party. As 
Dr. G. And The Bikini Machine was her second film with 
Vincent Price, I asked Susan how she got on with this 
redoubtable master of horror. 

“ Absolutely fine. Vincent is the most kind and 
helpful of men and he will go to no end of trouble to 
help young actors and actresses to make the most of 
themselves.” 

Some of Price’s best horror films have been Poe 
stories directed by Roger Corman and I asked her if she 
would like to join this team. 

“ Yes I would, although I ought to say here that 
provided the parts are good ones, nothing will come 
amiss be it horror, drama, comedy, weepie or what have 
you. Just put me in front of a Mitchell and I’m happy 
in any type of part and in any country where they want 
me for filming.” 

A “Mitchell,” I should explain, is the film artiste’s 
name for a movie-camera—the name of the makers. 


“ What kind of films do you most enjoy seeing ?” was 
my next query. 

“ I like to cry,” Susan said emphatically. “ When I 
go to a movie I figure on getting through a packet of 
Kleenex or I haven’t had my money’s worth.” 

I asked Susan if she had a favourite director and I 
didn’t have to wait for her reply. 

“ Norman Taurog,” she answered promptly and 
enthusiastically. “ There’s a man nearing 70 but more 
like someone of 34 and he’s helped me more in my 
career than anyone else thus far. Norman gave me that 
security and confidence a young actress must have if she’s 
going to succeed and that’s why I shall always be grateful 
to him.” Norman Taurog, I might add, has directed a 
vast number of films including such Elvis Presley 
winners as G.I. Blues , Blue Hawaii , Girls\ Girls 1 Girls ! 
and Tickle Me. 

Questioned about her future plans Susan said that 
several films were lined up for her. 

“ More immediately I am to make a mystery thriller, 
so far untitled, in Japan, and another in the States called 
Joan Of Arkansas which is a comedy about a New York 
girl who throws up her city career to go and buy a ranch 
in Arkansas.” 

Before leaving Susan I asked her for a personal 
message for our million-and-a-half readers. Here’s what 
she said: 

“ When readers of ABC Film Review see Dr. G. And 
The Bikini Machine, I don’t want them to go for a great 
emotional satisfaction because the film is a very funny 
comedy. I can promise them, however, that they will 
use up much less energy watching it, because scientists 
tell us that we use fewer muscles to smile than to frown!” 


31 
































Cadets go 

_Cut out-and save 


SAVE -this voucher 


-it’s worth 120 gift certificates! And you can use any 
number of vouchers provided you send each one along 
with not less than 650 Cadets gift certificates. This offer 
will remain open until 28th February, 1967. 


gifts! 



Post the coupon (below) 
to reserve your copy of 
The GIFT BOOK 
from the makers of Senior Service 

showing over 550 gifts. Go Cadets now. 
You’ll certainly never get 
a better cigarette at the price! 

r Cut out-and post 


FREE-the GIFT BOOK 


from the makers of Senior Service 

ve your copy now. 
y Complete coupon below and post to: 

/ JOHN MACK, P.0. BOX NO. 21, VIRGINIA HOUSE, 
N0RTH0LT, GREENFORD, MIDDLESEX. 
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